lery dre [iidny urupuui.b. oeudube n requires expemse anu spei
ip with subtle knowledge. This krithi is most difficult of all thi
- and equally the Raga also.

lining this composition along with the swaram thoroughly, we i
i to enrich the composition with the right Gamakas and with an
hile it is sung in Group singing the swaras should be sung.
ividuaily the swaras need not be sung for the charanas,

^mple - take the Padavarnam of maha Vaidyanath lyer's
")1" in Adi Talam or Sri Raghuvara Aprameya in KambhOJi RE
Tyagaraaja. In both the cases, the swaras singing mars the
positions.    Some musicians sing the solfa notes for Sn Ra
llavi and charanas, and they also teach them to their studer
trimental to the original grand structure of the composition. 11
tyam (and not the swaras) justice is done to the composer

e learning 'Kana Kana Ruchira', one will have to learn the s'
riy and systematically to achieve accuracy.

lly while 'Kana Gana Ruchira' is rendered by group of Vidwans
understanding among them is possible only if the Swaras are

should be the guiding force of Sahitya. If swaras are not lea
' that musicians may slowly drift from original tune, in course

r ways and from many angles and view points, Varali Ragar
(nthi 'Kana Kana Ruchira' and in describing Sri Rama in his man^
'and forms and as witnessed by many Bhaktas.

PALLALVI
KANA GANA RUCHIRA KANAKAVASANA NINNU

+ Ruchi + Ra

See + See + Taste
0 golden attired Sn Rai
time one sees y
experience is sweetel

